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THE CATALAN LANDSCAPE 
A S  SEEN B Y  P I C A S S O  
l 
PICASSO TERRATS DE BARCELONA 1906 
AT THE EXHIBITION "PICASSO, PAIS ATGE 1 890- 1 9 1 2", THE 
PUBLIC HAD THE OPPORTUNITY TO ADMIRE A SERIES OF 
LANDSCAPES FROM DIFFERENT PARTS OF CATALONIA AT 
THE BEGINNING OF THE CENTURY, SUCH AS BARCELONA 
ITSELF AND THE TOWNS OF GOSOL, HORTA DE SANT JOAN 
AND CADAQUÉS. 
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M O N T S E  F R I S A C H  A R T  J O U R N A L I S T  
L he Picasso Museum in Barcelona recently held an exhibition on one of the less well-known genres of 
the'great artist from Malaga: landscape. 
Landscape painting for the young Picas- 
so was a tool in his constant search for 
new languages. Through this traditional 
and classic genre of painting, Picasso ex- 
perimented with new ways of capturing 
reality which took him from academicism 
to the avant-garde. 
The exhibition, under the title Picasso, Pai- 
satge 1890- 1 91 2 (Picasso, Landscape 
1 890-1 91 2), consisted of a total of 21 7 
works from various museums and private 
collections al1 over h e  world, including oils 
and drawings, which give an overall view 
of the young Picasso's development. The 
exhibition also provided an opportunity for 
the Catalan public to admire a series of 
landscapes from different parts of Catalo- 
nia at the beginning of the century, such 
as Barcelona itself and the towns of G6- 
sol, Horta de Sant Joan and Cadaqués. 
The exhibition also included views of bo- 
hemian Paris, Madrid, Malaga, Cartage- 
na and the French village of Rue-des-Bois. 
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PICASSO. POR1 DE CADAQUES. 191 O 
Although the human figure and still lifes 
are the predominant subject matter after 
191 2, landscape had until then featured 
prominently. It was in his native Malaga 
that Pablo Picasso was initiated into 
drawing and painting under the guid- 
ance of his father, an art teacher and 
painter. The first landscape in oils Pi-  
casso painted as a child i s  a view of 
the port of the Andalusian city, still 
heavily influenced by his father's ad- 
vice. Picasso was able to continue de- 
veloping h is  artistic vocation in the 
Galician city of Corunna, where he 
moved with his family in 1893. But he be- 
gan to make real headway in his trade 
after the Picasso family moved to Barce- 
lona in 1895. At that time the Catalan 
capital was living moments of splendour 
from the point of view of the arts. Al- 
though official trends still dominated, in- 
novatory movements were burgeoning 
that would later flourish as Catalan Mod- 
ernism. 
Picasso, still an adolescent studying at the 
Llotja School of Fine Arts, was at that 
time painting some of the most popular 
spots in the city: the Ciutadella park, the 
beach at Barceloneta, the cathedral, the 
church of La Merce and others. He also 
started to take an interest in the city's 
rooftops, a subject he was to return to reg- 
ularly during those years. In these oil- 
paintings, Picasso began to study grada- 
tion and colour combinations, in a move 
away from the academic rigidity of the 
Llotja School. 
Between June 1898 to January 1899 Pi-  
casso stayed at the village of Horta de 
Sant Joan with h is  friend Manuel Palla- 
rés. His visit to this spot in the Terra Alta 
region, and another later visit in 1909, 
were crucial to Picasso's artistic develop- 
ment. On more than one occasion the 
painter said, "Everything I know, I have 
learnt in Horta". Set on the top of a little 
hill, Horta de Sant Joan boasts a pictur- 
esque landscape dominated by the moun- 
tain of Santa Barbara (also known as 
Sant Salvador). As a guest at the Palla- 
rés family home -can Tafetans-, Picasso 
took advantage of the direct contact with 
nature to paint the old village houses, the 
covered waggons in the courtyards, the 
processions. Another trip that was fun- 
damental to Picasso's pictorial develop- 
ment was the one he made to Gbsol in 
the summer of 1906. Accompanied by 
Fernande Olivier, Picasso "rehearsed" the 
first steps of cubism in this spot in the Py- 
renees at a height of 1,423 metres. Once 
again, the artist found himself surrounded 
by a wild and barren landscape of ochre 
and grey clays. The artist, who had 
already been struck by the new artistic 
experiments taking place in Paris, opted 
for simplified, schematic volumetric forms, 
with the unmistakable influence of Cé- 
zanne which presages the birth of cub- 
ism. In fact, Picasso's work E/S segadors, 
painted in Paris in 1907 at the same time 
as the famous Les demoiselles dlAvignon, 
i s  directly inspired in the sketches of 
country life the painter had made at 
Gbsol. 
Picasso's second stay at Horta de Sant 
Joan in 1909 was crucial to the consoli- 
dation of cubism. He returned to the 
southern Catalan town with Fernande by 
his  side and this time Picasso, a keen 
photographer, took pictures of different 
subjects. The ~ h o t o ~ r a ~ h s  served to sub- 
stantially modify reality on the canvas. It 
was an important moment for cubism be- 
cause the painter now made the step from 
geometric abstraction to the fragmenta- 
tion of form through the rotation of 
planes and variations of lighting. Not 
unexaggeratedly, Gertrude Stein, in her 
monograph on Picasso, chose three works 
from this period -Cases sobre turó, La fá- 
brica dlHorta, and La bassa d'Horta- as 
the three works with which Picasso an- 
nounced the birth of cubism. 
Cadaqués, a paradigmatic centre for ar- 
tists, i s  another of the Catalan towns that 
appear in Picasso's landscapes. The pain- 
ter spent a few weeks there in the sum- 
mer of 191 O and was particularly taken 
with the unusual local architecture. The 
fruits of his interest were two landscapes 
based on views of the bay with fishing 
boats, in which the structure of the pic- 
ture i s  dominated by the houses of the 
town. 4 
